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')_JlT-< .. ctw,.lly 9 !Cl, motion -pict1·re \•Jhich lacks a m.1H,iC'3.i ecor c 
i"" -prob2.bly n, good one. Chief function of the mu":'ic"ll 9core 
i8 to tie t}Je -picttire together, bnild u;:i clim,'J.Xes, 3,nd ?et 
the pro-per nood; o.11 fpn ct ions which !?hou ld ::i.lre'.'.dy h::?:.VC 
b�en h�nd�ed by the script, the director, ti1e �ctors. �nd 
+:lie c1

1.tter" .:.". .. ho2t of inefficienciGe o.nd ine-ptnc:: ses 2.re 
masked by the :--.vero.gc score ., Once in ci, while you got •'1 -pie•-· 
ture ?1,_fficicntly well mo.de to "'t .... nd by ikclf, hm,,re;ver. I 
Itn'et sec: 11nxec1,_tive Sui t0 11 � I ½olicve tb .:;_c,::- 1 vc 7Jocn ::c:vcrri,l 
others, o..lthough tl,,c only one w:"l:i_ch cone':' to Eind ..... t the 
mcment w�e � low-budget picture ri,bout boxing r�lo�eed in 
1949 et�rrine Robert �y�n �n� Ludrey Totter; title eludes 
T.18 c ///Egotiet Churchill m'.:,Y be but I h'.:'.rclly think the word 
'conceited' �pplics� Thi� world is so full of people try-
ing d'--'21=icr·".tely to :r::nkc th0r:1"' clVL-e ci:ppC:'l,r m'.Jrc ir..Tport.-.nt 
tl�..., n tbcy �rC; tlrt ono tends to cliec,Junt cl1ims of '.:11\•rys 
be inc rigl1t or foresighted or siP1ilo.rly gifted, forgetting 
th.-:-. t th..::rc �re a cc'.:'..s ion2l very r:::,ro indi v idu2ls who do -po s� 
Eces these qu':.litios �nd if th�y �ro not ri,fflicted with f�l□e 
noclosty it is T)□csi�Jlo to c;ct ·:mnoycd �di t)1 them sinrpl:1 becri,uc:-e 
one ia used to dirc01..mtinp.; tho ovcrwhelmi:1g -p\..,rccnt:.e;c of 
svcb t..., 11-:: which comes frJ:r.1 br1.p.;g,rtrr • I think you wi 11 
find Cburc'h i 11 1 s cl'J.im:::i t0 for,2s igh toc1ne:Js fully sup-ported 
by Jfficio.l rcc,Jrcl.st in f ...... ct l1is record i': so good th,'"' t now 
v:hcn he ",-p-pc..,.r::i to be losing hie gri-p the;rc ...,re -:. good m-..,ny 
intelligent ".nd wcll-inforncd indivic'lu"..1S who tend to dis­
count thc.ir own opinion2 Jn tho world ei tu·-i,tion sirrply bcc'�use 
Churchill s,ys the oppoa itc G In 1950 TIM� rn-..,CT'.:1Zino vicked 
Churchill '"'.s the e;ro".tcst r.12,n •Jf tho h"'.lf-contury, n judg::1ont 
with whicl1 I h"vcn 1 t tho cli:;htu:.:,t quibble .. .  \n-Jth�r f,ctor 
in boinr:; ri,nnoyccl ":..t this ::i:Ht of eel:P-cv·:.lu .... tion is si!:1.ply 
cl.i '=' confJrt ...., t rcne;:.-_1.bc:rin� wu WL,re 1 ·Jr:J11f while tbc "I Told
You 80 11 indivic1.u�.1 ·wbJ c1.iE'<:.r:r..cec.1. w:Lth us is rubbinr; it in 
th.-,_,t 11is judericnt ic be:ttcr t;:1-:.n ourr,./jl/I wcmlc:n 1 t 1,c1

•1 irc 
".lny f.-. n to ruwritc portL:ns of Chlffcl1il1 1 s bi°'tory on 1. 
'

1J;.r.t if' ,J,sis since Churcbill bincclf lr.s "',lrc,,.dy -produced 
the ero .... te�t cl�ssic in thi� typG of epccul,tion inn piece 
c,l lod� I bcl icvc, "".1171. t if tbu Conf ccler'"',CY h �,d Been Dcfv, tcd 
"'.t Gcttyebur�". 



Tim r,_·.JT SPJ:::_.JCS--ThiE isi 1Jrilli".ntt It' 2 ::,o good, in f,.,_ct
1 

tb,.t
I W':.P r:in(; t�:1irc1 '.)f the W"Y through the firet p�P,c bef1re I re:.1-
ized it w...,,rn't ecrioue. �·-nr'_ Itll bot sJme K'.J?�.ns f':'.ilcd to c". tch 
on cor.rpl� tcly, jue t -p,-,,e '2C:d it off ·1.s noro noof':'..n rr .. undering. 

GEIIZillli!--I'n not cor.:.pl::.ining but it docs- occur to• r.1e tho..t or:imis­
sion of tho.p:.r::.gr3-ph prcccod1ng tbnt excerpt_ f�on my letter □'"',kos 
o. subtle but very .dcfini to_ ".l tern.tion in tho :-i.tno s-phoro :-,,nd el.::.nt
of the rest of it. However, th...,t' f:' -precisely wh..,,t I s"..id ,. word
for word, o..11 right.

GRU:C--Supcrb. Ho,,rnvcr, one· of ny -pet -peeves .,,ro f1,n editors who 
-print sonethine; :.1Jout Degler wh ich i2 hie;bly innocuous ':.nd then 
:.-poloeize for it. You've eeen the K'.N CYCLOI'EDL .. , J)cnn, so 
euroly you "..re '7.,W'7-re th'."'..t Tucker w,..,_,s benc7-in,o; over bnckw,r,.,rd in 
th:.t rundown on Degler. But for sono reo..son f�ns "re so tolcr�nt 
e.'.:1..cb one seons to h'1VO to -pcre:Jn':.lly suffer ",t Dc13lcr' s hnnds be­
fore they'll believe wh':.t1 e 2,..,_,id ".bout bin, TIQ r.ntter how reli'.lblo 
thu source. I never h1.vo foreivon Ed Noble for h'1vine scizzored 
out ::'.l l nention of Doc;lcr in '.l cJnrqJ'.)rt I did for hin in 1950 
o.fter the NOH\:JESCOl\T, des-pita the f".ct th".t I'd rcsietcd the ter.1'p­
t'1tion to udi t0ri'"'.liz(; e:,nd h:.d ncrc;;ly ro-portod the s inplcst un'.1..d­
ornod f",cts. : .. :p-p'.5:rcntly .1, sin-plc re-port of Doe;lor' s .Jffici'.ll 
�.cticms in front 'Jf hundreds of indiviclu�ls irrpressed Noble '.:LS

�Jcine; li7Jellous or sonothing. I h.1,d the l,..,_,st l 1.ue;h though. 1:Toblo 
W"'..8 20 tolorri,nt th:,t he ehortly thore'1ftor c;ot involved in .::i., lJuei­
nees tr",ns':,ctL:in with Doc;lcr (who W'7.e runninc 1, sf bo'Jk 1:usiness 
1,t the tine). Tolcr1,nco is 1, wonderful thing but there 1,re linits 
to it o..nd, if I wore Tucker I'd consider tlr.t -p1,r".e;r·:qJh fol lowine; 
hie o..rticle r"ther ineultinr,. Knowing th,.,.t Tucker is nuch too 
good n'."'..tured to conpl:.in 1 1 n d:Jine it for bin. This D'.),Y seen 
o., lot of fuss to r'"'.i20 o�or such 1,n innocuous little 1,-pology, 
ospeci,'.llly ".s De:.n is .::.nd rernins one ·of ny very f':,vorito K·,.p�·.ns 
btit this is only tho 1'1tcet in '.l long long string of sinil'.:.r inci­
dents ,..,_,nd ny blood -preeeure h".s elowly been builc1inc; u-p. /// I 
Enjoyed your tr'"'.voloi::s1...w which is very unusu...,,l, downric;ht unhc�rd 
of, in f'1ct. Thcee thim:::., "TC ueu:.lly oven noro b::irine th'."1..n 
c:mvontion ro-p::irts • Tho only tine I' vo ever kno"l.m T1..1.ckcr to lJo 
dull (with tho exception of hie first sf novel, :Jf w hich the less 
ec.ic1 the better) W,'1.,S in his 1,ccounts of his tr",Vels. You' re f"J:.1ous 
n�n ••• you've to-ppod Tuc�cr. 

1:0HIZONS--1.'Jh" t' s this n.bout t'7:p es dctc:rior,..,_, ting? You ncnt ion it 
twice in -p,..,_,ssing but 'tis fira t I've he ,.., rd of it ,..,_,nd I ro1,d ".. 
l,.rce nunbcr of I.1:,/3'"'.Zinos which dcn l  with such thine;s. Elucich­
tion, lJle ".ee. It w,..,r=; ny unde:r:-:t':,ndinc; th,..,,t ·1...,,7J.::ir...,,tory tcf:'ts incli ­
C".tcd no no ti C':.blo clotorio.r" .. tion. Just 1-:-ts t yo,,r Colunbi.:1 is sued 
"..n Or�torio or e'.)no sort Qf ucrfor1:rmco n:i,p:nc..,-tic"lly recorded (on 
t':'.-po, I think) on :::::;c'.etcr of i939 •••• s:J it would 1,-p-pe'1r dotcrior-1, ... 
tion isn't toJ severe. Cort..,,inly it aust h'1VEJ boon in �Jetter 
sh,-:-t-po th::m ,..,_, frequently -pln.yed die c of the se1,ne vint :.{?,O .I II 

•



tbie is -p�pe throo 

You n1.y c1nsider this ns 8no vote in f�vJr of c,ntinu�ti�n of tho 
:r,wic�l -:,,rticles. r:'.)w ,;,;Jout doinr.; far the e.-,,rly canpozors� lJ'"'clJ ?

ViY".ldi:· I -hnc1_el, JJ,Jcchcrine, C:::irelli, Catrpcrin, etc. wh'.:1..t you b1,va 
d mo f:,r the nadorniste. I, for me, would 7Je highly interested. 

l: l1D--l'Iy ri.d:r.iir"tion mf Nixon is narc nc..:cri.tivo tb...,,n positive e Tlr.t 
'.8, bo c1.Jcs nothinc with w1 ich I seriously disri,r;roc 1.nd usu1.lly 
i.e very nuch in the richt cJrncr on 1.nyfu inr.; I feel str:::ngly on� 
Other r,olitici�.ns no..y -ple,1.ec nc nore at one tine ·or "'.nJtbcr :Jut 
1J'"'.ch h'"'.E '."criouE f".ultP I abject to . I 2,lso '.:1..dnirc Nixon's poli�-. 
·i_c r .l footwork, sorn .. tbinr; indis-pensi1Jle in Wo.shineton, o..nd thus
'\J'Ot:.ld r".thcr see hin PrcPident th1.n 'lnyonc else currently on tho
Jcc:nc. This docs not indic1.tc I consid�r hin � r.;rc�t no..n nor �n
1J.ri:7.L1:::,,,l -poli ti c'.:'..l thinker, such 1.s tho I ..,,to Sen'"' tor T1.ft or Gem.-,
::,.tor :Jouc;l1,s. But them I don t t know thn t th-,,t ici no cc s Ee ..,ry or e·1,'"on
c1_osir..,,11le� n..,,tur"'.lly these ".re hi13hly subjective re'.1sons :'..nd,
koe·Qinc our vri.st cliffcrcnccs in -politic::,,l ic1e-,,s in nind ,- it is or:ly
n:-,,tur..,,:x th":.t you would f1.il to sh:.r1,; r:1y cnthusi::1sn. In effect,
ny rc-:.2ons for 7,c1.r.:1ir'".tion �·.re clue to ::. fcolin1; th1.t with ninor
,Jh,":.necs Nixcn · �ct e -i..s I woulc7. if I h':'..d his lJOs it ion :.nd his ":.bi l:.�· 
ty e \Jh�,t norc C"' .n you �sk of '.1 -politici.-,,n? 

3LIPSl:OL--DcliGbtful Hoffr.nn-etuff. 1.Ie see too li ttlc of you ir. 
--- -·,---

i:Lis \ or ".'.ny) cuis e now::,,chy2 � Lee. lifo, tho n:.1:10 Loe 1'hrvin h'7.s :1 
7:. ·ue7.y :f�1nili,,,r rinc, but I c..,,n t t -pin it cbwn.///Yes, I wn.s nost 
-plc�soa :.t Holden's rccei�inc the Osc1.r. In f7,ct, for the first
tin0 · 11 f:;nr :.ctorC' wbo received _,',,w-,,rds were r.w choice, -plue
vihich I :.c;rood with the choice f'Jr the -picturo 0 H,.,,El t'J be o. fly
in the: o intnon t, tho• In tho 1.w..,,rd for Dost Director I felt strc;0n""
ly th1.t Gcorco stcvcne should h ..... vc ,:·;otton it for "Sb1,no" r".thLr 
th'.:',n whoever it ·w2.s for "Fron Hero to Eternity". But then I su·p­
posc it ·wJu1c.1 ."'ct dull if yo ,..,.r "'ftor yc...,,r the '1W,..,.rd W:7..S 1)1.sscd 
..,round "I.1JDC Stevens, John IIuston, Joo r:-,,nkiewicz, .-,,nd :Oil ly \Tilcl.er 
so every Jtbcr yo "'.r or so they c;ivo it to wlwcvcr c1ircctoc1. the '7.W,'J.rcl 
winninc -��ictur □• 

STJIB,�'J:T'l';_sY--Visb you'c7. n:.nod nnnes in th::,,t c1_isc.Jurse .;n 11 F'"'ns 11
0 

1Joulc1. h"'.Vc bc,m E:rc intc:rcEtin•. Don't cmtiroly clis1.crco but won­
c:cr how nuch it w�s influenced ,JY your l"ck of :.cqu:.intri.ncc with the 
current. f".n fiolc1 

. •  11,'J,ny quite '.l.Ctivc fems narc or less ir,noro 
thinr;s f"'..nnish or stfish in "']:!'�',,PA Erilioe they c1e".1 with theH thoroly 
elsewhere ".ncl c1.n de'"'.l vrith nore c;en(;r..,,l to1Jics in K . .r;�. 

Thus cnc1 eth tho sh:irtc:st re:view cJlu1:m rtve ever-written. Sorry so 
r.11.ny were i[:nJred 1Jut for re"..sons tJ invalv ed to c;o into here I h:cl 
to fini2h tbef.le tonicht thcrofJrc: I did 1.n '"'Wful lot of cuttine; 11 



C�·

Recently, British fanzines have been filled with account� of• 
fabulou·s fannish characters whom the narrator has attempted, in 
vain, to lure into fandom. So herewith I give you my contribution­
to this la.test fannish fad. Mjme is a trifle different, however, 
in that I have never met the individual. However, I do have a -sample 
of bis writing, reproduced below. Fairly recently 1:Testern Union 
revived a service never at all po�ular with their employees, .• the 
singogrgm (the only one accepted is the "Happy birthday" jingle, 
by the way), What follows is the ghost-written version supplied 
by a ·wu employee when she was asked for a written explanation as to. 
why she had read, rather than sung, one of these rre ssages over the 
telephone. We give you Mr. George Rutherford, never a Western Uni�n 
employee and, since he v1ro te this, a re-enlistee in the U. s. Army. 
--------------------------------------------------------------------

To the Manager: 
As: regards the s ingogram to 1-iaster \'lilly Wee, I have only this 

to say in my defense and in answer to the sender's unjust complaint ••• 
To Wit: Said singogram was vocally rendered to the reci-pientt 

I might point out that I said 'vocally rendered' which may or 
may not imply sung de-pending upon your definition of the word, To 
sing, according to Mr, Webster's dictionary, may mean several things, 
the accepted meaning being, "To produce mo.s i cal or harmonious sounds 
by means of the voice." Now this, for me, is impossible, as my 
voice is neither musical nor h8rmohious. (This you can verify, 
having listened to my bleary bourbon baritone for several years.) 
I may be Swede, but I'm sure no. nightengalel 

You yourself must realize that I am <=it an extreme disadvantage, 
for not only do I lack the thrush-like qualities of an accomplished 
vocalist but I was (at the time) without benefit of either music or 
accompaniment. Can you im'lgine the agony of the recipient of a 
singogram which was rendered by a terrified amateur from script 
alone, without musical notation and devoid of any accompaniment??? 
Ohl that such wailing, squalling, and caterwauling should fall on 
hum.an ears., •• 

Therefore I took the liberty of ap-plying Mr. Webster's alternate 
definition of the word "sing" which is, "to chant or intone." I 
can assure you that, complaints to the contrary notwithst'.1nding, I 
s-pared no effort in my attempt to render said singogram with all the 
beauty, the grace, and the stately measured cadence of those sublime 
Gregorian masses which were sung in the splendor of the ancient 
cathecirals which were the thrones of true art. 

It is with deep regret that I learn that the st3tely dignity 
and articulate euphony of my rendition must indeed have been wasted 
on the ear of the uncultured churl who so ungraciously complained. 

With this I must dismist the complaint as unwarranted, as it 
is quite evident that anyone,man, woman, or child, who would prefer 
my singing to my chanting, must be St0,rk Raving Mad''' 

Sincerely 

Mrs Willoughby 

neveragainfilmlessstencilsneveragainfilmlessstencilsneveragainneverne 

andthislooksbetterthanthefirstthree-pagesdon'tyouagreewelldon'tyou???? 
iHE-i�-·. {:•-}(-i:w.;:,� .. *->E-·X-{HC--X·**-:❖ -�{---,!-❖:-·�❖"7�w.;�-�-➔\· {:-*-��-�{-i:-*-:< ... -!\·➔(·iC--;': .;; ... �--H•�;--���!· �:•-:. -.: .;· •::-�� -�: �: .. -i: .;:-*�,--¾ :: ..;�-➔: -;:-�;-�, t., ... -:�-;. 



+·'·:�'JiJSE ORGAN FOR THE SOCIETY FOR THE PRESERVATION OF ROBERT BLCCl-l-i-+

T'�; S IS BI RDSM I TH #8, AND TO HECK \11 1TH THE VOLUME NUMBERS. 
\'OJ V'ILL FIND IT STAPLED TO THE BACK OF BIRDSMITH #7 WHICH sm�EH:Yv 
rt-\lLED TO GET CIRCULATED IN THE LAST MAILINGo 
TH1S WILL COUNTY AS TWO COPIES AGAINST YOUR SUBSCRIPTION. SORRY ]

F :Y _ i< S B Li T T H AT ' S T HE �' A Y I T HA S TO BE � HO V.'E VE R , S I NC E B I RDS i1•1 I T H 
!'.{ RECEIVED ONLY BY FAPA MErrnERS I ANTICIPATE NOT TOO MANY COMPLAINTS. 
8 ! RDSM I TH IS PUBL I StlED AND ED I TED, IN CASE ANYONE CARES, BY VERNON L. o 

MCi�f\lN, BOX 876, KELLOGG, IDAHO. I DON'T REALLY LIVE IN BOX 876, 
THOUGH� IN FACT. I DON'T REALLY LIVE IN RELLOGG. COME TO THING 0:-
1�, IT'S BEEN SI� MONTHS SINCE I WAS EVEN IN THE STATE OF IDAHO(� 
s�-::il'.D MOST OF MY Tlr�E IN THE STATE OF CONFUSION) BUT DON'T LET TH,;T 
8·�·:-HER YOU. THAT IS MY CORRECT ADDRESS, EVEN IF IT IS QUITE POSSi8LE 
i SHALL NE VER SET FOOT IN THE TOWN OF KELLOGG f1GA IN n . . EXCEPT MAV8t:: 
I�- I STOP FOR GAS�------REME�rnFR THE SLOGAN OF THE M�ALGAMATED RCJ:3c.RT 
e:_OCH FA!J CLUBS, INTERNATIONAL ••••• 11 BLOCH'S IN V'EYAU�1EGA AND ALL 1 '.::: 

R; :;�rlT W !"CH THE STA TE CDF 11IlJN1I:S0l'A. 

YO'j CAN HAVE EDWARD E. AND YOU CAN H/1 VE GEORGE O. AND YOU CAN HAV!: 
C-.. ARK ASHTON -------------------------------- I 'LL TAKE EVELYN •••• 

-·-------------------------------------------------------- ---------➔-

1929 WAS A LONG TIME AGO 

-'--:--·· .. HE F AN!: W S ST OR Y-H + W H I L E I H A VE NO OBJ E CT I ON TO YOUR C I R CUL AT ! :� G 
·:::.· ::s1rnEDTANEV!S-THRU FAPA I ?D BE �1UCH MORE INTERESTED IN MORE
!NfORMALIZED AND PERSONAL PUBLICATIONS SUCH AS THIS ONE fHIHC, FOR
THE FIRST T!ME, MADE ME FEEL THAT I WAS ACTUALLY BEGINNING TO KNOW
THE LEGENDARY DUNKEL.BERGER.

+�+GEMZINE+++EVERY SO OFTEN, HAVING COME TO TAKE CARR FOR GRANTED, 
YOU P""ROiiUCE SOMETHING WHICH STOPS ME DEAD IN MY TRACKSe AND THE 
LAST TWO TIMES THE ITEMS HAVE HAD, I�� COMMON, THE FORM OF REPORTING� 
N�·r FICTION, NOT YOUR USUAL CONCENTRATION ON YOUR OWN OPINIONS AND
Ai�JUMENTS, NOT EVEN POETRY (THANK GOD!) BUT SOMETHING+ CAN f T PEC/�i..L 
EV�R SEEING ANY OTHER FAN PRODUCE (OR AT LEAST PRODUCE WELL); AN 
EXTREMELY CAREFUL AND DETAILED REPORT OF AN EXPERIENCE WHICH HAD
OC:URRED TO YOU PERSONALLY, �ITH NO ATTEMPT TO SLANT OR OPINIONATEo 
THE LAST TI ME \nJAS THAT ART I CLE IN YOUR SAPSZ I NE WHICH I BEL I EVE YOU 
CALLED "N - - - - -"; THIS Tl�fiE IT WAS, OF COUR8E, "STEP RIGHT UP 
LADIE3 AND GENTS". THESE ARE SO FAR SUPERIOR TO THE GENERAL RUN OF 
YOUR WRITING THAT l'M LED TO BELIEVE THIS IS YOUP TRUE METIER. l'M 
AFRAID IT HASN'T GREAT COMMERCIAL POSSIBILITIES. CERTAINLY THIS 
IS NOT AT ALL THE TYPE OF 'REPORTING' IN DEMAND BY NEV'SPAPERS. 
THEY'D BE FAR MORE READABLE IF IT WERE. ALTHOUGH NEW YORKER PROFILES 
AND SOME OTHER ARTICLES IN THAT �'.AGAZINE DO TEND TO USE THE SAME 
TECHNIQUE, AND OCCASIONAL PIECES IN OTHER �'.AGS. IN THE ME.C\NTIME TH'.:: 
MORE OF THIS SORT OF THING YOU PRODUCE THE BETTER f'LL LIKE @EM7!N:. 
W i TH YOUR EV I DE�JCED UNUSUAL OBSERVATIONAL P0 1"'ERS, AND ABILITY TO __ _ 
RECALL ACCURATELY WHAT YOU OBSERVED, YOU MIGHT SOMEDAY BE ABLE TO 
BU!LD A LUCRATIVE CAREER OR SIDELINE WRITING ARTICLES FOR THE BIG 
SLICKS, OR LESSER MAGS, WITH A BIT OF CARE AS TO CHOICE OF YOUR 
St.!BJECTS. UNTIL THEN, LAY IT ON US! I LOVE IT a 



THIS IS PAGE TWO 

+++GRUE+++I S�EAR, NOT EVEN GRENNELL CAN KEEP THIS UP INDEFINITELY. 
THRtrnA IL I NGS IN A ROW, NOW •••• SGr'ETH I NG' S GOT TO GI VE ••• IF IT'S 
ONLY THE SEAMS OF THE ENVELOPE IN WHICH THE MAILING IS ENCLOSED. 
FABULOUS. ALONG WITH LE ZOMBl�E, WHICH �AS RUN OFF ON THE SAME 
MACH I NE, TH IS MAG CONT A I NS 85 TO 90% OF _EijERYTH I NG MEMORABLE AND 
WORTHWHILE IN THE MAILING. COULDN'T POSSIBLY COMMENT ADEQUATELY 
ON EVERYTHING, BUT I MUST SAY IT GIVES US POOR ORDINARY MORTALS 
WITH BILLS TO PAY AND ONLY 24 HOURS IN EACH DAY HORRIBLE INFERIORITY 
COMPLEXES. (HMM, WONDER IF THE PLURAL OF COMPLEX SHOULDN'T BE 
COMPLICE?)+++WALT KELLY NEVER GRANTS PERMISSION TO REPRODUCE 
POGO DRAWINGS FOR ANY 'COM�ERCIAL OR PARTISAN PURPOSES'? HAH1

THEN JUST WHAT WAS POGO, COMPLETE WITH FIREi:AN'S HELMEm AND HOSE 
DOING HELPING ADVERTISE THE LATEST FIREHOUSE FIVE PLUS TWO ALBUM 
ON THE GOOD TIME JAZZ LABEL LAST SUMMER? OF COURSE, THE FIREHOUSE 
FIVE PLUS TWO IS COMPOSED OF PART TIME MUSICIANS WHO MAKE THEIR 
LIVING IN THE HOLLY�OOD VINEYARDS, MOST OF THEM WORKING FOR WALT 
DISNEY, AND THUS PRESUMABLY ARE @LD PALS OF KELLY'S FROM THE DAYS 
WHEN HE LABORED UNHAPPILY IN THE SAME CELLULOID SWEATSHOP, BUT STILL 
THEY DON'T GIVE THOSE RECORDS AWAY, THE THE FIREHOUSE FIVE HAS MAN­
AGED TO RAKt1N QUITE A BIT OF FANCY COIN IN THE LAST SEVEN YEARS. 
FOR THAT MATTER, SURELY THE FREQUENT ANTI-MCCARTHY EPISODES IN THE 
STRIP ITSELF ARE PARTISAN •••• ! SURE WOULDN'T CALL THEM NEUTRAL. NOT 
THAT I OBJECT, YOU UNDERSTAND, JUST NOTING.+++�OULD YOU OBJECT IF I 
SCGGEST HARNESS ACnUIRE A GOOD GAG-�RITERi+++THE KNIGHTS OF DAMON 
GAG IS YOUR BEST INTERLINEATION SINCE THE BOGGS WITH KETCHUP ONE+++ 
GLAD YOU �NO LONGER THROW WHOLE PAGES OF THEM AT US AT ONCE. THIS 
WAY IS MUCH BETTER. HEY, I JUST FIGURED OUT HOCCUM YOU PUBLISH SUCH 
BIG ISSUES NOW. IT'S THE ONLY WAY YOU CAN USE UP YOUR QUARTER'S 
SUPPLY OF PUNS AND INTERLINEATIONS AND STILL PUT A PROPER AMOUNT OF 
TEXT IN TO KEEP THEM FROM BEING TOO PROXIMATE. 

+++LE ZOMBIE+++NOW FOR THE OTHER GIANT OF THE MAILING. THIS ALMOST 
C AUStD "l.nE TO BREAK PRECEDENT AND, FOR THE F I RST TI ME, VOTE SOME 
OTHER MAGAZINE AHEAD OF HORIZONS. HOWEVER, I DECIDED THE POLL SHOULD 
BE RESERVED TO REGULAR MAGAZINES WHICH HAVE SEEN AT LEAST A COUPLE 
CF ISSUES WITHIN THE PERIOD BEING VOTED ON SO LEZ WAS DISQUALIFIED. 
-:-++HAS ANYONE EVER CALLED �t�� MAGAZINE THE I AR I STOCRAT OF SC I E\\JCE
F ICTION 1 ? JUST TO KEEP TH CORD STRAIGHT FOR NEWCOMERS WHO ARE A 
BIT CONFUSED ABOUT THE WHOLE THING,LIFE RAN AN ARTICLE ON SF ABOUT 
19� AND IN A PARAGRAPH ON THE MAGAZINES, THEMSELVES, STRATIFIED 
THEM AS TO TYPES AND SA�D THAT @�LAEY, MOF, AND ASTOUNDING WERE THE 
THREE ARISTOCRATS OF SCIENCE-FICTION. THEN ALMOST SIMULTANEOUSLY 
ABOUT A YEAR LATER BOTH MOF AND GALAXY PRODUCED ADVERTISEMENTS IN 
WHICH THEY BRAGGED THAT LIFE HAD REFERRED TO THEM AS THE 'ARISTOCRAT 
(SINGULAR) OF SCIENCE FICTION'. IT WAS ABOUT THIS TIME ALSO THAT 
THE BOUCHER MAG BLURBED THAT "PEOPLE WITH IMAGINATION (CAPITAL I) 
READ THE MAGAZINE OF FANTASY AND SCIENCE FICTION".+++PERSONALLY, I 
THINK IF l'D JUST UNDERGONE WHAT HAPPENED TO YOU AFTER THE SECOND 
DEATH HOAX IT WOULD HAVE BEEN FAREWELL FOREVER TO FANDOM FROM ME o

WHICH I GUESS JUST PROVES THAT YOU ARE A DEDICATED SERIOUS CONSTRUC­
TIVE FAN HIDING IN FILTHY HUCKSTERS SABLE. 

L+-•PRE-APA+++SOMEHOW I DOUBT IF ELLISON �OULD TAKE KINDLY TO YOUR 
ATTEMPTING TO LABEL THE LIGHT OF HIS LIFE A HOAX, NORM 
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-;-++PULL NO PUNCHES+++WELL, I SUPPOSE IF ENG I �JEERS COULD MAKE SO:vE.­
TH ING LISTENABIToUT OF IT A RECORrlNG COULDN'T HAVE BEE�! 'HOPELESS­
LY BAD 1

• ffiOWEVER, I KNOW ENGINEERS CAN NOW WORK NE�R MIRACLES, 
THEY HAVE MANY LITTLE TRICKS •••• SUCH AS ELIMINATING A SOUR NOTE 
IN AN OTHERWISE EXCELLENT RECORDING AND INCLUDING A GOOD ONE FROM 

A POORER VERSION, ETC. I HEARD OF ONE CASE •• o.l THINK THIS ViAS 
PCA'S ENGINEERS WORKING, IN THEIR CUSTOM PRlSSING DEPARTMENT, FOR 
ONE OF THE INDEPENDENT FIRMS; THEY HAD A TAPE P"ADE OF SOME CHORAL 
EVENT IN RUSSIA. THE ORIGINAL PERFORMANCE WAS EXCELLENT BUT IT 
HAD BEEN RECORDED WITH A PORTABLE TAPERECORDER OPERATING OFF A 
RUN-DOWN BATTERY. AS THE TENSION WOULD ALTER THE TAPE WOULD SLOV' 
DOWN (THUS SPEEDING UP THE MUSIC) AND THEN GRADUALLY SPEED UP AGAIN 
AND SO ON, OVER AND OVER. AND THE VOLUME KEPT FADING IN AND OUT, 
SIMULiANEOUSLY. IN OTHER WORDS, A REAL MESS. THE ENGINrERS PRO­
CEEDED TO RE-RECORD IT AND MAKE OUT A DETAILED CHART OF THE ENTIRE 
TAPE ••• F IGllR ING JUST WHERE AND TO WHAT EXTENT THE SPEED AND VOLU:11lE 
HAD DECREASED OR INCREASED. THEN, USING A MACHINE WHOSE SPEED THEY 
COULD CONTROL, THEY REPLAYED IT WITH THE ADJUSTMENTS CHANGING EACH 
TIME TO MATCH AND COUNTERACT THE ERRORS IN THE TAPE. THE RESULT 
W AS A L I ST E N ABLE T t\ PE W H I C H �, AS P, E L E A SE D CO mJ1 E R C I ALL Y • SOR RY , I
DQtiJ i!'; KNOl11 THE ,. 

TITLE. THE MOST COMMON TRICK OF ALL IS TO TAKE 
ONE OF THE OLD 78 1 s FROM THE DAYS OF DEAD RECORDING STUDIOS AND 
PLAY IT THROUGH TWO SPEAKERS, ONE AT EACH E�D OF A LONG RESONANT 
µALL. A RECORDING MACHINE TAKES THE SOUND OFF ONE SPEAKER AND 
�-HE SOUND FROM THE OTHER SPEAKER ARRIVES IN SLIGHTLY JUMBLED F09� 
� FRACTION OF A SECOND LATER, TO ALSO BE RECORDED, THUS PROVIDING 
·: CONVINCING ECHO AND MODERN I PRESENCE'.. PR ACT I CALLY ALL THE OLD 
RECORDS GO THROUGH THIS PROCESS, I KNOW THE TOSCANINI BROADCASTS 
GO THROUGH ENDLESS TOUCHING UP BEFORE HE WILL OK THEIR RELEASE ••• 
A COUGH REMOVED HERE, A FUZZY TONE CLARIFIED THERE, ETC. THESE ARE 
JUST A FEW OF THE EXAMPLES OF WHICH !'VE READ. + KNOW THEY REPRE­
SENT A VERY SMALL PORTION OF THE TOTAL USED. SOME ARE FAIRLY 
S I MP LE FOR E VEN THE Ar� ,II, T FUR TO F I GU RE OUT • 0 THE RS ARE L ES S OB V I - . 
OUS. TURNING TH,IN BLURRY BRASS RECORDINGS BACK INTO MUSIC P-�AY, AS 
YOU SAY, BE IMPOSSIBLE. IT'S ONE OF THE MORE DIFFICULT·ONES·, OB'vi­
OUSLY. HOWEVER, I HAD VAGUE NOTIONS THAT POSSIBLY THE BLURRING 
HISS MIGHT BE CONFINED TO CERTAIN FREQUENCIES WHILE THE MAIN PART 
OF THE MUSICAL TONE OCCURRED IN OTHER LOWER FREQUENCIES. SOME SORT 
OF FILTER TO CUT OUT THESE FREQUENCIES AND LEAVE ONLY THE OTHERS 
WOULD BE ONE METHOD OF DOING IT. rHETHER IT IS THAT SIMPLE OR NOT 
I DON ' T KNOW. PROBABLY NOT • I F I KN E �, THE ANS WE P I V'' 0 UL D N ' T H � 'l E 
A S KE D T HE Q U E ST I ON • HO V1 E VE R , I ST I L L SU SP E CT T HERE I S S OM E f. E T HOD • 
INCIDENTALLY, OTHER RECORDS.SINCE PURCHASED FROM THE SAME COMPANY 
EXHIBIT AMAZING VARIATIONS OF QUALITY. I 1 VE HAD NO OTHERS �HICH 
BLUR LIKE THAT BUT SOME ARE OF PAINFULLY LOW FIDELITY (I CAN FIX 
A GOOD DEAL OF THE 'PAINFl 1L' PART WlTH A GOOD TAPERECORDER t�ND EF-· 
FECTIVE TONE CONTROLS, MYSELF, ALTHOUGH THE TECHNICAL FIDELITY WILL 

1 NOT BE IMPROVED THE MUSICAL FIDELITY WILL BE) WHILE OTHERS ARE AS 
SH ARP , CLE AR , AND ENJOYABLE AS I F THE Y Vff RE C mri I NG OVER THE RAD ! 0 
RIGHT THEN •••• CLEARER, I SELDOM GET TOO GOOD.RADIO RECEPTION.+++ 
BUT YOU KNOW T�ERE IS A METHOD OF PRINTING HALFTONE ENGRAVINGS 
I N MU LT I -COL ORS . rr{ m� A S I NG L E P L ATE , V1 HE T H � R T AKE N FR OM A P HOT 0 
OF SOMETHING IN COLOR OR BLACK AND WHITE. IT PRODUCES PRETTY CRUDE 
WORK COMPARED TO FOUR-COLOR PROCESS WOPK AND I SUSPECT THE REGIS­
TRATION ISN'T TOO GOOD, BUT 1HERE IS A METHOD. WE NEVEP ACTUALLY 
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GOT AROUND TO TRYING IT OUT, THOUGH WE INTENDED TO. OF COURSE, 
1 1 M EVADING THE ISSUE SINCE WHAT YOU SAID WAS THAT IT WOULD BE 
IMPOSSIBLE TO PRODUCE A COLOR PRINT (MEANING A PHOTOGRAPHIC PRINT 
NOT A LETTERPRESS IMPRESSION) rR"oMA BLACK AND l:''HITE PHOTO. 

$++SPACESHIP+++! THINK I KNOW RICHARD K. VERDAN'S IDENTITY BUT SINCE 
MY fiEDDCTION IS THE RESULT OF CONFIDENTIAL INFORMATION FROM AN 
INSIDE SOURCE IT WOULDN'T BE CRICKET (OR EVEN FOOTBALL) TO PUBLISH 
IT SO I SHALL TRY TO REMEMBER AND ASK YOU IN A PERSONAL LETTER IF 
I 1 M RIGHT, BOB. HOPE YOU'LL AT LEAST GIVE ME A YES OR NO ANSWER. 
AT ALL EVENTS THIS IS AN EXTREl!:ELY WELL-V'RITTEN ARTICLE, EVEN IF 
I DO DISAGREE WITH IT IN SPOTS. MY THOUGHT ON FIRST READING IT 
WAS THAT HERE WAS A MAJOR FANNISH DISCOVERY, A NEW FAN-WRITER 
WITH SOME WELL-THOUGHT OUT THINGS TO SAY AND THE ABILITY TO SAY 
THEM BRILLIANTLY. BUT ONCE I LEARNED IT WAS A PEN NAME AND DIS­
CERNED THE SOURCE 1 CAN ONLY SAY IT IS NO MORE THAN I WOULD HAVE 
EXPECTED, ALTHOUGH QUITE A BIT DIFFERENT THAN ANYTHING EITHER HALF 
HAS DONE BEFORE. I V"OULD ENJOY MORE •••• IN FACT, I'll GLADLY PUB­
LISH ANY OTHER ARTleLES BY THE SAME IR !ILVERBERG DOESN'T WISH 
TO •••• IN EITHER REVIEW OR BIRDSMITH. ARE YOU LISTENING RICHARD 
K. V.? JUST-OCCURRED TO ME I MIGHT GET IN A SPOT OF BLACKMAIL
BY THREATENING TO REVEAL ALL UNLESS 1 1 M ALLOWED TO PUBLISH SOME
VERDAN(T) PROSE MYSELF.

+++STEFANTASY+++THOSE FRICTION BELT-BUCKLESl PLEASE, SIR, DON'T 
PROVOKE ME TO PROFANITY. IT HAS BEEN MY MISFORTUNE TO POSSESS 
A NUMBER OF THEM, ALL BOUGHT FOR ME BY SOMEONE ELSE. AS A CHILD 
(A DEFENSELESS ONE, THAT IS) I WAS FORCED TO WEAR THEM WHENEVER 
I DRESSED UP SINeE I DIDN'T POSSESS ONE OF THE CIVILIZED KIND. 
THEY �ERE USUALLY THE GIFT OF SOME FEMALE RELATIVE WHO THOUGHT 
THEY WERE SO MUC� 1 NICER-LOOKING 1 THAN THE OTHERS. THEY DIDN'T 
HAVE TO WEAR THEM. I ALSO HAVE A BROTHER WHO IS A PARTISAN OF 
THESE (GENERALLY AN EXTREMELY SENSIBLE CHAP ALTHOUGH HE DOES HAVE 
THESE LAPSES ON OCCASION ••• HE'S ALSO MILDLY PRO-MCCARTHY). THESE 
ARE VANISHING FOR A VERY GOOD REASON, THEIR UTTER �ORTHLESSNESS. 
+ DON'T KNOW HOW MANY l'VE OWNED BUT I NEVER HAD A ONE THAT, WITHIN
THE FIRST TWO OR THREE MONTHS, DIDN'T START SLIPPING. TAKE A DEEP
BREATH AND THE BUCKLE WOULD SLIDE OUT A BOUPLE OF NOTCHES; EXHALE
AND YOU WERE LEFT WITH YOUR BELT TWO SIZES TOO LARGE AND YOUR PANTS
IN A PRECARIOUS POSITION. AND I HAD SEVERAL AMONG THE HIGHER
PR I CED CATEGORY SO I HARDLY TH INK ,IT WAS MERELY SHODDY WORKMANSHIP
IN THE CHAP ER PR I CE BRACKETS. THE LAST ONE OF THESE I POSSESSED 1 

WAS A BIRTHDAY GIFT IN 1950. + HAPPILY DISCARDED IT ABOUT SIX WEEKS
LATER, THE FIRST TIME IT SLIPPED ON ME.
-------------------------------------------------------------------

THIS IS THE STF THAT BLEENS ARE MADE OF. 
-------------------------------------------------------------------

+A VERY WISE YOUNG YOUNG FANZINE EDITOR FROM SAVANNAH ONCE POINTED
OUT TO ME THAT IF YOU WANT TO DO SOMETHING, THAT IS SUFFICIENT
REASON FOR DOING IT •••• IN FACT, THAT IS THE BEST REASON FOR DOING
IT. WHICH IS PROBABLY WHY SHE NOW SPENDS HErnME !N THE DEBILI­
TATING PASTIME OF SITTING ASTRIDE A MASS OF EQUINE FBESH SOMEWHERE
IN THE ROCKIES RATHER THAN RETAINING HER YOUTH THROUGH THE INVIGOR­
ATING OCCUPATION OF ENDLESSLY TURNING A MIMEO CRANK. AT ANY RATE,
IT IS A STATEMENT OF PHILOSOPHY WHICH I ADMIRED AND STILL DO ADMIRE
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AND I HAVE BEEN MORE OR LESS USING IT AS A YARDSTICK FOR ALL MY AC­
TIVITY SINCE, BUT ESPECIALLY MY FANNISH ACTIVITY. OF COURSE, EVERY­
ONE LIVES BY THIS CREDO TO AN EXTENT BUT MOST OF W$ APPLY IT UNCON­
SEIOUSLY AND MAY HAVE GUILTY CONSCIENCES, AS A RESULT, OR �ASTE OUR 
TIME ON tHAT WE THINS WE SHOULD BE DOING. AT ANY RATE, THERE ARE 
VARIOUS THINGS ON WHICH I HAVE OPINIONS AND WHICH I FEEL CALLED UPON 
AT TIMES TO DWELL ON AT LENGTH. UNTIL I ENTERED FANDOM I WAS BADLY 
FRUSTRATED IN THIS RESPECT. BUT FANDOM PROVIDED AN OUTLET. SOME 
OF THE THINGS WERE OF A GENERAL NATURE, MANY OF fHICH l 1 VE DISCUSSED 
IN FAPA ALREADY. OTHERS WERE MORE SPECIALIZED; SOME OF THESE DEALT 
WITH THE DETECTIVE STORY (AN� ENTHUSIASM OF MINE WHICH HAS BEEN 
STEADILY DECREASING EACH YEAR. I STILL ENJOY THEM BUT SELDOM FEEL 
CALLED UPON TO DO ANY SERIOUS ANALYSIS OR DISCUSSION OF THEM ANY MORE). 
BUT MOST OF THEM DEALT WITH EITHER SCIENCE FICTION, THE MOVIES, OR 
JAZZ. FANZINES HAVE PROVIDED A BOTTOMLESS WELL FOR SF DISCUSSIONS ••• 
SO MUCH SO THAT I HAVE TO RACK MY MIND FOR FURTHER IDEAS, HAVING LONG 
AGO SAID IN PRINT ALL THE THINGS \"HICH HAD PILED UP INSIDE MY MIND 
THROUGH THE YEARS ON THAT SUBJECT. l 1 VE DONE A LITTLE WRITING ON 
JAZZ BUT FOR THE MOST PART FANDOM ISN 1 T TOO GOOD AN OUTLET FOR THAT. 
HITHERTO, IN DISCUSSING THE MOVIES, MY COMMENTS,WHILE FREQUENT AND 
LENGTHY,WERE CONFINED TO CHANCE REMARKS IN MY MAILING COM�ENTS. I 
NOW FEEL THE DESIRE TO DWELL MORE FORMALLY AND AT GREATER LENGTH ON 
THE MATTER •••• FAPA SEE�·1S THE BEST PLACE FOR IT, SINCE GENERAL TOPICS 
ARE OF GREATER INTEREST HERE. SO, STARTING IMMEDIATELY BELOW, FROM 
NOW ON BIRDSMITH WILL FEATURE ARTICLES ABOUT THE ��OVIES ••••• BECAUSE 
I WANT TO WRITE SUCH ARTICLES. I PREFER TO VIEW THEM SOMEWHERE 
BETWEEN THE TERRIBLY ARTY HIGH-BROW ATTITUDE THE MORE INTEELECTUAL 
MAGAZINES ASSUME AND THE GUSHING PREOCCUPATION WITH GLAMOR AND THE 
TRIVIA OF THE STARS' LIVES OF THE FAN MAGAZINES. I AM INTERESTED 
IN MOT©ON PICTURES AS A UNIVERSALLY AVAILABLE ART AND ENTERTAINMENT 
FORM •••• ONE WHICH PRODUCES MUCH THAT IS WORTHLESS BUT ALSO A GREAT 
DEAL WORTHY OF ATTENTION (CAN YOU NAME ANY MEDIA OF WHICH THAT IS 
NOT TRUEt) iHIS SORT OF APPROACH TO FILMS IS VERY RARE •••• ALMOST 
UNHEARD OF, IN FACT, UNTIL A FEW MONTHS AGO WHEN I ENCOUNTERED A 
SYNDl©ATED COLUMNIST WHO DEVOTES ABOUT ONE COLUMN OUT OF THREE TO 
AN INTELLIGENT UN-SNOBBISH AND UN-IMPRESSED DISCUSSION OF SOME CUR­
RENT FILM. THOSE WHO CONSIDER IT A POINT OF PRIDE THAT THEY NEVER 
ATTEND THE MOVIES, THOSE WHO ARE INTERESTED ONLY IN AN OCCASIONAL 
HIGHLY-TOUTED FOREIGN FILM, AND ANY WHO OBJECT, ON PRINCIPLE, TO THE 
APPEARANCE OF ANY SUCH ART[BGES IN FAPA CAN SKIP THIS AND ALL SUCH 
SUCCEEDING ARTICLES. I DON'T KNOW HOW MANY WILL BE INTERESTED IN 
THESE DISCUSSIONS BUT IF ONE OR TWO MEMBERS ENJOY THEM IT WILL BE 
WORTH THE EFFORT. AS I SAID l'M DOING THIS BECAUSE I WANT TO AND 
WHETHER OR NOT THE MAJORITY OF FAPA WOULD PREFER SOMETHING OF MORE 
GENERAL INTEREST DOESN'T BOTHER ME TOO MUCH. AS WALT WILLIS ONCE 
SAID ABOUT SLANT, THIS IS MY MAGAZINE AND I SHALL DO WITH IT WHAT 
I PLEASE. WRTITTT REMINDS ME THAT SOME FAPAN WHOSE NAME I FORGET WAS 
CROWING THAT I MISSPELL THE NAME OF MY OWN FAPAZINE. HOW RIDICULOUS 
CAN YOU GET1 IT WOULD BE POSSIBLE, I SUPPOSE, TO MISSPELL MY OWN 
NAME, OUT OF IGNORANCE BUT NEVER THAT OF SOMETHING l'D mAMED MYSELF 
UNLESS I ACCIDENTALLY HIT THE WRONG KEY. THIS CHARACTER, WHOEVER HE 
IS, IS THE SORT OF CARPER WHO WOULD COMPLAIN THAT LEE HOFFMAN HAD 
LEFT AN 'A' OUT OF QUANDRY. WHO IN HELL DOES HE THINK HE IS1 FOR 
THE INFORMATION OF YOU OUT THERE, WHOEVER YOU ARE, THE FACT THAT I 
TOOK THE TITLE FROM A HOWARD SCHOENFELD STORY DOES NOT NEDEISARILY 
INDICATE I ADOPTED HIS SPELLING ALSO. BIRDSMITH, AS IT APPEARED ON 
THE CALLING CARD IN £IB-UILT UP LOGICALLY" WAS SPELLED WITH A LARGE 
BAND S AND THE REST OF THE LETTERS SMALL TYP£. BIRDSM/TH, THE TITLE 
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OF THIS FAPAZINE IS PROPERLY SPBLLED ALL CAPS. HOWEVER, IF YOU IN­
SIST (AS MOST SEEM TO) ON MISSPELLING IT BY PUTTING PART OF IT IN 
SMALL LETTERS THEN THE ONLY CAPITALIZED ONE IS THE B ••••• OR FOR THAT 
MATTER, IF YOU'RE rolNG TO MIS-TYPE IT IN THE FIRST PLACE, YOU CAN 
LEAVE THE B SMALL ALSO. IN ANY CASE IT IS NOT SPELLED AS IN THE 
STORY AND ONE BLACK STAR IN FANDOM'S HISTORY IS QUITE ENOUGH,THANK 
YOU. LET SOMEONE EL�ROVIDE TUCKER WITH MATERfAL FOR HIS NEXT 
TEN YEARS OF ARTICLES. THE AUTHORIZED ABBREVIATION FOR BIRDSMITH 
IS "HEY, YOU!£ SATISFIED? 

SOME FAN SAID ONCE, IN PRAISE OF THE Ll�1ERICK, 
WRIT!Nd 'WILLIE' ODES WAS A MUCH SIMPLER TRICK; 

BUT I FIND 'WILLIE' VERSE 
IS BOTH FORCEFUL AND TERSE, 

WHILE THE LONGER RHYMES MAKE MY CEREBRUM SICK. 

AND THAT IS PROBABLY THE FIRST, LAST, AND ONLY LIMERICK I SHALL EVER 
WRITE. 
-------------------------------------------------------------------

BRANno rmvisirnn 

A couple of yeo.rs o.go I ex-pre'2sed, in these po.ges, my convic­
tion th-::t I-ierlon Dr2ndo w2e not a.n actor, but merely o. -persono.lity 
who -plc.yed hiD°"elf in e2.ch -picture �nd thc1t I, -personally, found 
said -personality extremely re-pulsive. 

Since then Brando ha9 garnered two more Academy Award nomina­
tions (out of a total of seven pictures made to date), has essayed 
such varied roles as l'1ark Antony and Na;poleon, and has firmly 
established himself as a -popular favorite, m2,king //10 in this year's 
l-IOTIOL I'ICTURE HERALD listing of the to-p ten box-office stars, the 
generally accepted such survey. In addition, it has become the 
fashion to'oooh' in awed tones about Brando's trenendous talents, 
in print, by some of the more intelle ctual journalists and creative 
artists on the Hollywood ecene. 

There is no argument as to Brando's effectiveness in p6'rtraying 
St:mley Kowe.lski in "A Streetcar Warned Desire". But this writer is 
not the only one who has leveled the charge th2.t Mr. Brando was not 
acting. It' e become so common, in fact, that in each interview he 
now is constrained to deny this, modestly portraying himself as a 
sensitive and shy type. In fact, in the l�test interviews, he's tak­
en to denying all those nasty re-ports about his habits of belching, 
scratching and wearing disreputable clothes in public, not to mention 
his record of being in�ulting to anyone within his range. Consider­
ing the unanimity witb which these were reported by all, ind uding 
many eources, the denials of the newly sartorial Brando have a �light­
ly hollou ring but, true or not, 1:r. Br::i.ndo's -personal life (although 
it does m2ke a fascinating -psychological study) is not a legitimate 
field for inquiry in trying to aesess his worth as an actor. 

Des-pite the attempts to exhibit Brando as a vere2.tile actor with 
a tremendous range he merely emerges as Kowalski wearing a toga or 
a cocked hat. Presumably his next appearance, in the musical "Guys 
and Dolls", will give us a Stanley Kowalski who sings and dPnces. 

Brando has attempted to alibi his reputation by say it stem, 
from his roles in "The Men 11 , 11 streetcar", "The Uild One", and, to 
a lesser extent, "On The Vaterfront", all heving been that of slob. 
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But No;poleon waf! not 2. slob, or a.t least should not be played th •J.t 
way, And certainly the incredibly complex and fascinating Mark 
Antony was not a slob. But a more slobbish depiction of the ih ar-· 
acter as written by Sho.kespeare, would be hard to conceive than the 
one in the recent Hollywood version. 

\'lhy a director of Joseph Mankiewicz' brilliance should have 
cast Bre.ndo in the role at all is hard to imagine. Perhaps Brando 
was forced on him, 2,s box off ice ineurance, ••• Sh9.kesp eare he,ving 
been notobly ·weak 2t the box office in the past. Although Nankie­
wicz doee enjoy more inde-pendence than most directors it is doubtful 
if he wo.s responsible for selecting the cast of the u-pcoming 11 Guys 
and Dolls", ·which he will direct, since most of the f::tars were 
announced before it was :rrs de public th2 t llankiewicz would be a.t 
the helm •. 

11 I saw 11 Julius Caef::ar" a.nd "On the Uaterfront" about two weeks 
a-part this fall, These are su-ppoeed to be the two chief claims of 
Brando to re-pute as an acttbr. In 11 Caea.ar 11 he was a distraction 
whenever he was on the scene. Brand o is a star and Mark Antony 
is not a starring role in that -play, The two chief characters a re 
Brutus and Cassias, finely played in this version by James Mason 
and John Geilgud. Brando did control his tendency to mumble, more 
or less. And in one spot the Brando che.ra.cterization shed new ii�t 
and conviction onto the most h�ckneyed por tion of th e entire play, 
the first few lines of the "Friends, Romans, countrymen" speech. 
Rather than the stately, ringing, enunciation of immortal poetry 
to w hich we are accustomed Brando delivered it hurriedly, and at 
the top of his voice, 8.s an impatient attempt to quiet a crowd. 
It made one wonder if that wasn't what Shakespeare had intended 
when it was written. But credit for thie proba,bly goes to 1'-Iankie• 
wicz, r�ther than Brando, 

In "On the '\h.terfron t 11 Brando does dis-play more rEmge than ever 
before end more th�n I'd thought he poesessed. But it ie a shaded, 
more hume.n, more dimensional, Kowalski.• •• there ie not a basic dif­
ference. The character is sti ll incoherent, unintelligent or with 
an unused intelligence, c1.nd b�s ica lly barbaric and, at times, bestial• 
This seems to me perlw:ps re?son to see some promise in Brando ••• that 
in another ten or fifteen yea.rs he might make a competent, though 
never a great, actor. But the claims of greatness now, of, in fact, 
being the world's finest actor is so ridiculous as to make one wonder 
what possibly in�-pired them. In a world containing such still active 
perforners (ignoring the really elderly masters of the craft) as 
Jose Ferrer, Laurence Olivier, and Fredric 1-iarch Brando bears the 
relationship of a counterfeit (though shiny) nickel, to a certified 
check for a h2..lf million dollars. 

, Sometimes they merely call him the best 'young' actor ••• but even 
here, vlhere the competition is much less in tense, Brando is far from 
supreme. The New York a.nd London theatres must be full of actors 
su-perior to Brand o who have not yet had their d1 a.n ce and nay never 
acquire it. Even in the movie9 (a field I w ill deal primarily with 
in these articles •••• not due to �.ny preference for them, ••• but 
beci?.use I an normc1.lly un2.ble to see much in the way of tbe?tre) 
there is a siz�ble contingent which is clearly superior to Brando� 
Nost of them, of couree, are much less well known th�n Brando. 
Br::, ndo is a big star. Few would deny th2t Brando can outact such 
bob·)y,-soxers delights as Tony Curtis or-Rock Hudson. Brando at 
le?E"t mrikes some casual attempts to act. But Brando possesses one 
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quality which has made him a star and which, if -poc:;sessed in suffic­
ient quantities will make almost anyone B stor, This is intensity. 
Brando visibly seethes with intensity at all times. He continually 
gives the impression of in$ufficiently sheathed for ced constantly 
at work within, a-pt to bur::it forth at any minute. It cl _r;iws audiences. 
Another st2.r vrho po�"e2ses the same quality is Bette Davis. And, 
like I3r2.ndo, she fooled m:my into overrating her ::ibi lity as an ac­
tress whil at her -peak in the thirties. This is not to deny the 
ebility of Hiss Davis who is a highly skilled perfomer and an actress 
of integrity, 2.l though limited sco-pe. But she is not thfuJforemost
la.dy of the t!1e�.tre, or even of the screen. Com-pa.red to/Olivid de 
Ravi land, ::-n Ingrid Bergman, a Shirley :Sooth, Hiss Davis powers 
fade to their proper -perspective. And comp2.ricon with an Ethel 
Ba.rrymore uoul d be unfc.ir. Others possess thi(': intensity ••• ,Barbara 
st�nuyck, for one. Ilut the most intense of all is Tallulah Bankhead ••• 
whose intensity is so great that it overwhelms her not inconsider;:ible 
dr2matic :1bility "'nd m8lces her forever a fre2.k, No m-�tter how well 
she m�y ever play any role peo-ple will go to see Bankhead. She is 
-probP.bly the only sta.r in the theatre today who could regularly fill 
theatres no m?tter how b�d the M,., teriRl she was working with. 

Br�ndo has intensity. It's made him a star at an early age 
and convinced many he is e,n un-p2.r2.lleled actor. Most good actors 
don't become movie star"' . The movie ~tar needs a recognizable trade­
marled person8.lity to draw the s2,me cuetomers over and over. A 
really fine actor sinks into hi':' role, alloWB" it to 2.bsorb him so 
conrplctely th:::i.t you forget who he is and beli ve only in the char­
acter he is portraying. As a res ult you remember the ch=:i.r2.cter, not 
the actor. So why go see :.:mother of his pictures? He's not playing 
that ch,., r2.cter 2.gain. But Tony Curt is still has the same dimples in 
each -picture. And Br2,ndo can be relied upon to seethe and r?.ge. An 
outstanding ex".mple of the truly fine 2_ctor who will never become an 
im1)ortant etq.r is Wendell Corey. I don't believ e any other currently 
-practicing actor is abeorbed so completely into his roles, no matter 
how veried they may be, and is so consistently convincing. But per­
haps it would be unfrdr to place Corey into the competit ion as a 
'young' actor. But there are others. Arthur Kennedy has turned in 
one sensitive heartfelt -performance after another for the last 
fifteen years,· since he made his first appearance in ''City for Con­
quest 11 in 1940, when "till quite young. Kennedy w�s a nominee for 
the Academy Award in 1951 ••• the year ::3rando was expected to t=1.ke it 
for 'Streetcar' • I !: '.'.W ea.ch of the five i_Jerforrm noes in th is ca te­
gory and it was my opinion that Kennedy's ,-:as the best. But he 
never stood a ch�nce. He'd been around too long, was too consistently 
good ••• and he uasn't a star. It went to Bog�rt for a merely clever 
performance. And Kennedy returned to eupporting r oles .  

Another a.ctor who tops Bri=mdo is one of his fellow players in 
"Julius Caesar 11 , Edmond O'Brien. O'Brien is an extrem ely skilled 
actor -nd a clever one •••• al though seldom given ere di t for it. He 
usually appears in B roles -playing one of three parts ••• the crook ••• 
the cop •••• or the crooked cop. He has died groaning on the pavement 
re:'.dl ing for his gun, in the final reel, a. hundred tiTIB s. In the 
past ten ye !:1.rc- I c"n re c.<'.l l only two non-shoot- em-up films in which 
O'Brien ha.s a;ppeared ••• 11Caesar 11 , and the same director's 11 The Bare­
foot Contes�e," which I s...., w two days later, in which O'Brien had an 
a.mueing role as a prese Bgent. Certainly you will have to admit
O'Brien's skill as an actor. How else, in eex-conscious Hollywood
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could an actor with a face like a suet pudding and absolutely no

physical qu.a.lifications for the usual star specifications, wha;t .. 
i:ioever, not only hold his own as an eet-:.bli.,,hed, if not too import­
�-nt, star. :playin� ro;lli:nt ic J,.e9ds year c1,fter ye �r, but actua,lly
improve his posi ion, etec1.d1ly but sl owly, ea.ch yer-ir. O'Brien 
will never threaten Brendo's s-pot in the top ten boxoffice draws 
but neither ie he a flash in the pan. In another fifteen year� 
he might be ::i.ble to �t...,rt pl2ying Spencer Tracy type roles. Good 
loo]s aren't so important in cha.racter-ty-pe roles. 

A couple of other actors who show promi .... e but hE'lven't really 
ever he,d a ch,., nee to pro-perly display their c1.1:i lit ies are John 
Ireland and Lloyd Bridges •••• also not stars. Ireland showed 
considerable depth in hie "All the King's Men" -portrayal but b oth 
he and Bridges are f�r down the hierarchy of Hollywood importance 
and u�ually spend their time in gangster or western quickies. 

However, the -plBudits Br2.ndo draws cannot be dismissed as 
merely the result of no important well-known competition. Brando's 
one close friend in Hollywood society is i=ontgonery Clift. Clift 
and Brando studied acting under the same tee.ch er, h?.ve v ery similar 
styles, and B similnr outlook on life (except that Clift seems to 
be -polite about it). Clift -preceeded Br�ndo by a couple of years 
in 2chieving st8rdo� (he's four ye�rs older) and, like Brando, has 
never tied himPelf down to one com-pany, refneing to mcJke 2.ny -picture 
1 'nless he -perPon° lly i<; enthusia.stic about it. Like BrB.ndo, this 
ha.s resulted in a.n 1.mu.1=ua.l number of good, well-recievea, a.nd 
importB.nt pictures in which he's appea,red, ?.lthough he acts less 
frequently th...,n the norm2.l Hollywood stf.lr. But, unlike Brando, 
Clift has exhibited a wide range of =bility. The laconic soldier 
of "The Search", the intense young outdoor hothead of "Red River", 
the really beautiful job l1e did as the effete money-seeking suitor 
of Olivia de Haviland in "The Heiress", the confused adolescent of 
11 A Place in the Sun", the irresponsible ma.sochist of "From Here to 
Eternity" ••.• • Clift is both skillful and verse.ti le •••• so versa t iiH: 
in fact tha.t only his skill in !:electing only important pictures 
to 2-ppe"'.r in meintains his st,9.rdom. He ha.d the op-portunity to 

·become a personality, a bobby-sax delight, sifter "Red River 11
, and

chose otherwise • .'\.s a result he has no dedic,,.ted following, and is
not the important name th8.t Brando is. ·, 

But, to my surprise and very gre1=1.t glee, my own choice for
the bePt young ector I know of, has out-Brando'ed Brando. There
were three new additions to the list of to-p·ten stars this ye�r.
Brando squeezed into the ://10 s-pot. Into l9, went Ja,ne Wayman,.
another sur-priee. Long a favorite of mine 2.nd :omother -perso�-who :,·.:

refuses to be typed but plays all sortP of roles brillie.ntly:,,_ I .-1: 

hed assumed her stardom wa.s merely a c�trryover from her Acasw.mY
Award of 1948 e.nd that she was in con "' tent danger of retiring to ,,
the supporting r2nks Qgain through her constant and usually-fatal 
insistence on diver!::ity r�ther than being t yped. So her accession,·:­
to the to-p tens was quite surprising and very pleasant. It led to . 
to specula,tion th:>t -pe rha-ps movie audiences were me.turine; !':lightly n·�
(not too much, John \Jayne a.nd 118,rtin & Lewis are ':'till nunbers 1 .. ,
& 2 re""pectively) as did the third addition which was that of ·,1 
Willism Holden, in the J? spot, ahead of Ding Croeby even.

Holden has been a sta.r so long it mr,ey sound a trifle silly to
refer to him as a young actor but he was about 19 when he had his
first sterring role in "Golden Boy" in 1939, so he is presumably
only 35 or at lea.st not more than a couple of y ea.rs oilider than that 

a ,. • , •
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so, being under forty I'd sRy he was still in the 'young' bracket. 
At any r,, te he I s not more than five or 9 ix ye.<i.rs older _ t han Bra.nd.o, 
A "Picture by -picture review of Holden 1 

<"'! career would b� impos:::ib�e, 
Unlike BrPndo and Clift he's mede lots Emd lots of movies, Despite 
his high level of activity their quality l evel in re cent ye·1rs can 
com"(Y're fnvor"'bly wi th tha.t of e.lmost o.ny other actor. He's h'1.d 
an occasional dud but most of them were above everage and, more 
import8.n t, Holden has -portrayed one v .., ried role ...,f ter ci.not her, Ee 
doe"'n' t qui te parses'.'= 1fenclell Corey':: ...,bility to elir·inate bis own 
personality, but be LE'.lce::' f' pretty good ...... t t empt qt it. Some ty-pes 
he -plays more frequently than other�. I suprose you could say 
the 'typical' UilliBm Holden role would be that of the busy, fast� 
risin[s, and ch"rming young executive, '"'ince this is what he most 
rePembles in re8.l life and he hP.S pl...,yed thqt type sever"l times. 
Can you picture Marlon Brando trying to -play such a character. It 
is downright ludicrous, And not just through eocial backgrounds, •• 
"it's not li�e the late John Garfield who plc>yed 11Jhat nE.kes Sammy 
run 1 slum types both off and on the screen. Holden's and Brando's. 
beckgrounds do not m�terially differ. Holden comes from the upper 
u-p-per middle class wl1ereas Brando merely com es from the upper middle 
cless. Despite his -pre':'ent pros-perity Holden still has a smaller
income than his frother. Brando's family -.·ras le:<s prosperous but he 
comes from a quite comfortable and leisurely environment and is no
slum product, But Holden is not chained to what is typica.l for him,
He not only could -play a ty-pical Brando role ••• he's done soi And he
won an 2 cademy a Hard for it. The chP,racter be -pl "".ye d in II Stalag 17 11 

was almost exactly the sort of thing Bra.ndo doee •••• wit h one small
difference. Tlie Sergeant was a slob, but he was one wi tb br?.im •
Holden's ability is gre..., t but it is not yet gre� t enough for him to
convince the audience th...,t 2.ny person he may be -playing is not a
very sr:1�rt cookie, indeed. Braininess radiates from Holden constant­
ly just as intensity doee from Brando, And who who bas seen it can
ever forget what is, for me, th� finest Holden performqnce of all,
the indecisive, ne"" r-perverted writer of "Sunset Boulevardll?

I think the test of a really fine actor is his ability to 
�c,nvincingly don and off varied personalitjes. In my book Holden 
rasses with s traight A's while Bre.ndo gets only an E for effort. 

I realize that Dra. ncb will -probably become a st2-ple among the 
to-p ten s tare while Holden will prob':1.bly be off a.g�.in next year. 
After all, this ye8r Holden had the adv-:i.nt.,ge of an Ac2.demy Award 
and an unusually lqrge number of pictures in circulation, ell but 
one of which received critical rr-ives. 1'lith fewer pictures, poorer 
roles, and less publicity Holden will prob"bly find it impossible 
to du-plicate his success this year, Holden lacks the intensity of 
Brnndo (although of cour"e it C"D be simulated when necesf:a.ry by a 
good ?ctor) and his ins istence on diversifying his efforte, which 
achieved thif: succees,will probr->.bly drag him down ag3,in in the future. , 
But, �t p re�ent, I'm savoring to the full the f�ct thqt a really gcod 
actor rests three notches higher on the l,.,dder of public esteem tl::a,_1 
the ea-called 'world's finest actor'. I only wish Wendell Corey 
were u-p there in the to-p ten a.l�o. 
-
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